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and Britain Dr. Holmes will have the gratitude not only of scientifi 

students of the subject but also of all secondary-school teachers for whom 

these books will be a constant guide and inspiration. 

Walter Dennison 
University op Michigan 



Die Modificirung der Maske in der griechischen Tragodie. Von 
Otto Hense, 2te Aufl. Freiburg im Breisgau: Herder, 
1905. Pp. vi+38. M. 2.40. 
Professor Hense has performed a service to all students of the drama 
by making this revision of his study of the mask accessible to a wider 
public. Starting with the assumption that every actor in the classical 
Greek drama wore on the stage a mask that completely covered the 
features, he has gathered all the instances in the texts of the extant 
plays where there is indication of a change of expression, and endeavored 
to show how the poet, fully conscious of the limitations placed upon 
him by the burdensome convention of the mask, managed, whenever he 
could, either to hide the face whose expression was supposed to change, 
or to explain by some artificial motive why the face retained its former 
expression. Because of the mask, poets regularly avoided scenes of 
murder, suicide, blinding, etc., or brought to a sudden conclusion scenes 
where the mask of fixed expression would be incongruous or caused 
actors to depart hastily. The chorus was also frequently so arranged as 
to conceal the actor's face. In the Eumenides the priestess creeps out 
of the temple for a similar reason. 

While we must acknowledge that Hense uses great ingenuity in 
trying to show how the ancient poets made a virtue, sometimes by undra- 
matic and inartistic means, of the cruel necessity which the full mask 
imposed, we must say that he frequently fails to convince. For he 
strives to show a connection between the use of the mask and many con- 
ventions of the stage which would never be thought of as related, con- 
ventions which are readily explainable on other grounds. And besides, 
so many instances, some of which the author mentions, could be cited in 
which strong emotion and sudden changes of feeling are represented 
with no apparent appreciation of the difficulty of the mask, that we are 
inclined to accept more natural explanations for the other cases. That 
a tragic poet, at the very climax of dramatic action should be compelled 
to make his leading character turn his back or get behind the chorus or 
bolt for the exit is quite inconsistent with the principles of art which 
governed tragedy. Why did not Aristotle, who would have felt no 
scruple to criticize a convention supposed to be close to religion, utter no 
word of protest? Why did not the comic poets parody it? 

In one instance it seems to us that Hense, in his zeal to explain 
everything possible by means of the mask, is led into a peculiar incon- 
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sistency. In speaking of the creeping of the priestess in the Eumenides, 
he remarks that she was old and that the old have a more fixed expres- 
sion anyway than the young — una senum facies. But if, in view of her 
age, the spectators were satisfied with the fixed expression of her face, 
what becomes of Hense's explanation that the poet represented her as 
creeping to withdraw her features ? 

Is there, after all, sufficient evidence, applicable to the fifth century, 
for such a mask as Hense accepts? A careful reader of this monograph 
will receive a great deal of instruction, but one can hardly refrain from 
expressing, with Professor Capps, the hope, and the belief, that a special 
inquiry into the subject from a different point of view will result in a 
conclusion for the full-faced mask similar to that which has already been 
reached in regard to the high-heeled cothurnus; that the evidence for its 
use in the classical period is far from conclusive, and that the evidence 
of the plays themselves is a very strong argument against its use. 

P. L. Hotson 
The University op Chicago 



Giuseppe Modugno. II concetto della vita nella Filosofia greca. 
Bitonto: N. Garofalo, 1907. Edizione fuori commercio. 
Pp. xv + 535. 

This is a pleasantly written survey of the history of Greek thought 
from the point of view apparently of scientific positivism. It will serve 
as an admirable introduction to the subject for cultivated Italian readers, 
but is hardly rich enough in details of precise scholarship to appeal to 
the international tribunal of scholars. Professor Modugno writes agree- 
ably but somewhat broadly and vaguely on the problems of life, the 
transition from cosmogony to philosophy, the Greek religion, the Greek 
genius, and the influence of Greek philosophy on the modern world. 
His chapters on Plato and Aristotle are fair and sane in a conventional 
way. The concluding general summary is excellent. His chief modern 
authorities are Zeller, Croiset, and Huit. 

Padl Shorey 

Die Kultur der Oegenwart Teil I, Abteilung VIII: "Die 
griechische und lateinische Literatur und Sprache." Von 

U. V. WlLAMOWITZ-MOELLENDOEFP, K. KeUMBAOHER, J. 

Waokeenagel, Fe. Leo, E. Nobden, P. Skutsch. 2te 

Aufl. Berlin und Leipzig: Teubner, 1907. Pp. viii+494. 

M. 12. 

Only sixty pages were allotted to Leo for his "Eoman Literature of 

Antiquity" in the first edition of this work. This was relatively too 

little space. It was not much more than that given to the Roman period 



